“Meditate

upon these things;
ED_‘_I Eﬂj give thyself
wholly to them;
that thy profiting
EE.'.I L'{]:l may appear unto all”

| Timothy 4:15

Fournal
of
‘Cheologn

Chureh of the Lutheran Confession

VOLUME 20 DECEMBER 1980 NUMBER 4

ISSN 0361-1906



L
:
”
.

3]
i

e




THE JOURNAL OF THEOLOGY

VOLUME 20 DECEMBER 1980 NUMBER 4
CONTENTS
WHAT MAKES A GOOD HYMN? ....vvivieeeennnnnncnans veeses 2
Robert Dommer
A NOTE TO OUR SUBSCRIBERS ...iciivieerovenncsanananes . 16
John Lau
HOW CAN WE HELP A RECENTLY BEREAVED
MEMBER OF OUR CONGREGATION? ......cccenns 17
Lester Schierenbeck
APOLOGETICS, AND LAW AND GOSPEL ......ccovvinennnenens 22
R. E. Wehrwein
THE UNREST IN SEVENTH DAY ADVENTISM ......000vverecsse 28
Paul G. Fleischer
BOOK REVIEWS: Formula of Concord: A Study Guide ...... 41
C. Kuehne
The Church Musician's Enchiridion ...... 43

Robert Dommer

The JOURNAL OF THEOLOGY is published at Eau Claire, Wis-
consin, by authorization of the Church of the Lutheran
Confession. Subscriptions: $5.00 per year, $9.00 for two
years, payable in advance. Issues are dated: March, June,
September, and December.
Editor: Prof. C. M. Gullerud
Immanuel Lutheran College
Eau Claire, Wisconsin 54701
Managing Editor: Prof. John Lau
Immanuel Lutheran College
Eau Claire, Wisconsin 54701
Circulation Manager: Mr. Benno Sydow
2750 Oxford Street North
Roseville, Minnesota 55113
Staff Contributors: R. Dommer, C. Kuehne, P. F.
Nolting, Robert Reim, R. E.
Wehrwein.
Correspondence regarding subscriptions, renewals, changes
of address, etc., should be directed to the Circulation
Manager. Correspondence regarding material published in
the JOURNAL should be directed to the Editors.



WHAT MAKES A GOOD HYMN?*

Hymn singing is enjoined in the Scriptures (Mt. 26:
30; Eph. 5:19; Col. 3:16; Acts 16:25; Heb. 2:12; the
Psalms), but because hymns are human creations, not all
are of equal merit. Erik Routley, a noted British hymn-
ologist, once wrote, '"Very few congregations can speak
well in unison, but sing very well together." [See the
Bibliography at the end of this article for references.]
Hymns help a congregation speak its mind corporately. And
once a hymn has entered the corpus of the church's life,
it becomes a strong influence. Therefore great care must
be taken in the choice of the hymns we use. Again Rout-
ley: "It would be too much to say that a congregation re-
members its hymns, but nonetheless a congregation's gen-
eral temper, its disposition toward right belief or away
from it is subtly influenced by the habitual use of hymns.
Therefore it is right to call for caution in their use
and choice, because there is no single influence in pub-
lic worship that can so surely condition a congregation
to self-deception, to fugitive follies, to religious per-
versities, as thoughtlessly chosen hymns. The singing
congregation is uncritical; to argue that because it is
uncritical what it sings matters not is a disastrous fal-
lacy."”

CALVIN AND LUTHER It was John Calvin (1509-1564),
fearful of the danger of false doc-
trine introduced through hymns (not denying the Pauline
allowance of "hymns and Psalms and spiritual songs," and
not denying the Church's right to compose its own songs),
who restricted hymn-singing to monody taken from the Word
itself. The result was the precedent of Psalmody, that
was to rule Calvin-influenced worship for 200 years —
something Benson calls the "Reformed cultus.' Contrast
Martin Luther, who loved to sing and was fond of the Ger-
man folk songs and of singing in social groups and around

" :
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his own table. Add to this his affectionate regard for
the ritual of the old church and its office hymns,* and
you can understand why he not only did not object but ac-
tually fostered the free use of hymnody as human composi-
tion to express the message of the new church. He put
into the hands of a singing people suitable tunes and Lu-
theran song, metrically measured, indiscriminately based
on Scripture, and reflecting the thoughts and feelings of
the writer. Luther was keenly aware at the same time of
the dangers of heresy, and it is not unlikely that he
wrote hymns himself to supply a need that many pastors
could not fulfill. He said about sermons: "It is best
to appoint the sermon for the day to be read wholly or

in part out of the book — not alone for the benefit of
those preachers who can do nothing better, but also for
the purpose of preventing the rise of enthusiasts and
sects. For unless it is a spiritual understanding and
the Holy Ghost himself that speaks through the preach-
ers ... we shall ultimately get where everyone will
preach his own ideas, and instead of the Gospel and its
exposition we again shall have sermons on castles in
Spain."

TEACH DOCTRINE Dr. Luther wrote hymns principally to

indoctrinate a superstitious and nom-
inally Catholic populace. Thus No. 387 in the Lutheran
Hymnal (Dear Christians, One and All Rejoice) is a com-
plete Catechism teaching original sin, election, virgin
birth, and mystic union. In Luther's day indoctrination
was necessary so that people could take the decisive and
often fearful step of forming a new congregation that
would stand against the papacy. Luther's hymns, because
they were so thoroughly Scriptural, not only instructed
the people, but the song along with words — that vehicle
that enables a congregation to speak its mind corporate-
ly — bound the.people together in a common cause with a
common faith and lifted their spirits to endure opposi-
tion.

WITNESS OF FAITH A doctrinal position, sung boldly

* Hymns sung at the devotions held in the monastery
(e.g., Vespers, Compline.)
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by a congregation, not only serves as a united mutual ex-
pression and an encouragement to each person singing; it
also serves as a powerful testimony to the world which
hears the song. Routley comments in Hymns and Human Life:
"Hymnsinging is the articulation of Christian worship ...
the most insistent and clamorous of all the ways in which
Christian faith and worship makes impact on the world
around it." In our age of materialism, indifference, and
social gospel, singing together words that count, words
that really portray what we believe and the joy that lies
behind our faith, is an inestimable witness to and influ-
ence on those about us. Is it not clear, then, that our
witness in song can be no better than the religious val-
ues of the text we sing? There really is no legitimate
room among us for hymns of dubious worth.

CORPORATE DEVOTION To insist that a hymn be doctrinal-

ly sound does not mean that every
hymn must necessarily teach doctrine. Actually, what a
hymn teaches is what a congregation wants to express in
its hymnody. - A hymn must express those thoughts and ex-
periences which are meaningful to the corporate body.
Sickly subjectivism or poetic emotionalism should be
avoided simply because such expression tends to point us
inward to ourselves and our problems rather than upward
to the praise and glory of God. Augustine wrote: "A hymn
is sung praise to God. If you praise God and do not sing,
you utter no hymn. If you sing and praise not God, you
utter no hymn. If you praise anything which does not
pertain to the praise of God, though In singing you
praise, you utter no hymn."

UNSCRIPTURAL IMAGES A good hymn must not insert ideas
contrary to Scripture or use al-
lusions that are not Scriptural. Particular offenders
in this area are hymns based on Christian experience not
soundly in line with Scripture. (Cf. It Came upon a Mid-
night Clear: peace = earthly peace; age of gold will
come with ever-circling years.) Think of Christmas hymns
and carols that speak of snow or world brotherhood, de-
scribing the season as one of hospitality, child adora-
tion, good will, i.e., getting, spending, eating, drink-
ing. Contrast those excellent hymns that might best sup-
plant many popular carols, study hymns that imply or



speak of the Christ-child removing a curse, of judgment
as well as of mercy. The earliest Christian hymns were
preoccupied with the incarnation and the Trinity. We
might mention hymns also that are addressed only to the
new man. Certainly it is a joy to know our blessed es-
tate as new creatures — it is comforting and encouraging.
And finally as a test-stone of the worth of our Lutheran
hymnody one must ask, "Is it truly Lutheran?" Is it a
hymn that clearly espouses and in no way vitiates the
unconditional Gospel? While a hymn first and foremost
dare contain no obvious false doctrine, its spirit or em-
phasis may easily be more Reformed than Lutheran (and it
is well to be cautious of Lutheran hymns translated by
Reformed poets). When it is noted that only a handful
of our English language hymns were penned by Lutherans
of any kind, one can see the need for carefully studying
the text to see that it reflects the true spirit of the
Gospel.

EXPRESS EXPERIENCE What a hymn expresses is what a
people of a particular time want
to say. Whereas in Luther's day there was a desperate
need for indoctrination, in the early church the need
was perhaps more for the expression of their experience.
It was a hazardous thing to be a Christian in the time
of the persecutions. When you bid your fellow Christian
""Good night," at the end of a prayer-meeting in the cata-
combs, ,you had little assurance that you would be alive
to see the light of the next day. These people used song
to bid the Lord to be present with them in their very
precarious situation, and with their worship hymns their
vision was directed outside of themselves to the glorious
Lord who cared for them. Their hymns served to unite
their Christian community in a common faith with a common
confession. Exactly because their vision was not intro-
spective but constantly focused on their Savior as their
Light and Life, their hymnody possessed an objectivity
that has never been equalled, and has proved a real source
of strength and courage, not only to those huddled in the
catacombs but to believers of all ages.

PRAISE Of course, we must not neglect that corpus of
hymnody in which a congregation neither speci-
fically wishes to sing of its doctrine or of its personal



experience, but simply of the joy of its faith — those
hymns which are pure paeans of joy to the Lord. These
hymns are expressions of simple praise and thanks, the
chief witness of which is the joy of being a true child
of God. This is not a giddy or superficial joy which can
rejoice only in selfish prosperity, but a deep and endur-
ing joy inspired by the faith of thankful hearts, one
that can rejoice in every situation of life. This inner
joy of Christian life expressed in song is a powerful
witness to the world about us, which often imagines
Christianity as a drab and restrictive experience govern-
ed by Puritanical regulation.

PERSONAL DEVOTION There are many hymns in our hymnal
that do not fall into any of the
categories above. These hymns (which include many of our
so-called "cross and comfort" hymns) are properly called
personal devotion hymns. These are hymns that were never
intended to be sung in a corporate service, but were pen-
ned as a comfort and encouragement to the individual
Christian to be used in his personal moments of medita-
tion, perhaps at his bed-side or at the table. These
hymns are very subjective in character, expressing the
deep inner feelings of a child of God in a variety of
life situations. The need for such hymns is obvious,
but they ought to be used with great discretion. Many
times it might be best to restrict such use to the Christ-
ian personal altar, lest a congregation be asked to sing
what it is not prepared to say at a given moment. A hymn
must meet the spirit and needs of a particular congrega-
tion. What it does for one generation it may not do for
another. Routley correctly summarized the quality of
good hymnody when he wrote: "... the strength of our
hymns is in its power for converting unbelief, strength-
ening the faith and binding together the Christian commu-
nity."

SIMPLICITY We know, however, that not every set of
words, Scripturally correct and set to mu-
sic, will accomplish what a good hymn does. There is
that magic, that gift to combine depth of understanding,
choice of words, form, and tune in such a way that the
resultant creation says just what the congregation feels,
that it goes directly to the heart and elicits an "Amen."



And once a hymn ''catches on," it becomes as much a part
of the congregation's speech and worship as the liturgy,
and may rank next to the Bible itself. When we analyze
hymns of really great writers, we note that the chief
quality of their hymns is clear thinking, straight speak-
ing, and simplicity of form. A good hymn requires that
the thought be expressed in such a way that the obvious
meaning can be grasped in the length of time it takes to
sing the verse (line). Hymnody has this unique limita-
tion: its thought not only must be grasped as quickly
as it is sung, but it must be simple enough for the whole
group to appreciate, and not only those who have some
skill in literature. It would be folly to make a degree
in English or the ability to scan and appreciate poetry
or music a prerequisite for participation in a congrega-
tion's worship service. The congregation must know at
once what is being sung, to take it to heart, to make it
its own. Because hymnody must be simple does not mean
that it must be dull or trite. Although the meaning of
the words of a good hymn should be clear enough to be
grasped at once, that same meaning should be deep enough
to merit many moments of meditation. (Consider the
verse: A Mighty Fortress is Our God — clear, direct,
Scriptural, easily grasped, and yet deep enough to write
a sermon about it.)

CONVENTIONALITIES Certain conventionalities are essen-
tial in order to facilitate immedi-
ate apprehension of the thoughts of a hymn. It has been
found that a hymn is remembered more easily if it rhymes
than if it does not; if it has a definite pulse or meter
than if it has complex metrical exchanges; if it has
short verses rather than long and drawn-out lines; if it
uses direct, simple language rather than ornate and beau-
tifully polished phrases. Psychologically, a congrega-
tion can grasp thoughts more easily if they are not car-
ried over the end of a line, if each line or pair of lines
(Cf. Heroic Couplet) treats a single idea. Breaking one
thought in the middle of a line and starting another (en-
jambment) makes comprehension more difficult. An analy-
sis of the great hymns of every age reveals a deliberate,
if not conscious, straight-forwardness in the language
itself — few adjectives, mostly verbs and nouns, the use
of basic monosyllabic words rather than foreign or poly-



syllabic abstractions, and the frequent use of allitera-
tion to drive a thought home.

UNITY Finally, great hymns are not haphazard in their
expression of thought, but express a unity in
each stanza and an apparent symmetry in the structure of
the whole hymn. The most popular hymnist represented in
the hymnal, Isaac Watts, is notable for the organic uni-
ty of his stanzas. He favored a strong opening line and
displayed remarkable progression of thought toward a cli-
max, and all of this in short verses and stanzas. A good
share of his hymns are written in the 0ld English Ballad
Meter, the "Iambic Fourteenexr" (Common Meter — 4 lines
of 8686).

TRANSLATIONS A matter well worth our comsideration in

judging the hymns of our hymnal is the
matter of translation. It is a fact that over half of
our hymns are translations from German and Norwegian
sources. This poses a problem! The very qualities of a
hymn that make for its unique straight-forwardness and
power, the use of alliteration, the preference of verbs
and nouns over adjectives, the use of monosyllabic root-
words of a language, these very things are often lost in
translation. One hymnologist put it very well when he
stated: "Experience has shown translations make for less
impact on the singer's imagination than do original
hymns." Catherine Winkworth, the most popular transla-
tor of hymns in the hymnal, is responsible for over 70
translations. Although her translations are excellent,
they make Luther and others whom she translated sound as
though they emanated from 19th Century Victorian England.
A translation is, after all, a work of art in itself,
perhaps more the éxpression of the translator than of the
original writer. Even when the theology of the original
writer hopefully remains unchanged, the literary force
and power is often lost, good or bad as that may be. (Cf.
the opening couplet of Ein feste Burg with its powerful
alliteration that is nowhere reproduced in English trans-
lation.) Or consider the strong and rugged German of Lu-
ther that has been cast into the polished English of the
mid-19th Century.

PCOR HYMNODY As an example of a hymn that breaks every
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rule except sincerity, Routley quotes from the 1920 Nati-

onal Temperance Hymnal the following:

What gives the breath an awful smell
And hinders one from feeling well?
A single word the tale will tell —
TOBACCO.

Refrain:

Tobacco's a curse in the land

I pledge you, my friend,

I'11 never defend

That villainous weed, TOBACCO.

What keeps one spitting all the day
On fence and wall, till people say
"I guess he'll spit his life away — TOBACCO.

I often ask the doctor why
So much of suffering have I;
In one short word he makes reply — TOBACCO.

No more will I my health abuse
Nor chew this weed, nor spit its juice,
I'11 give my pledge to never use — TOBACCO.

I tell you, friends, I will be free,
No more a slave to habit be
And in my mouth no one shall see — TOBACCO.

EXCELLENT HYMNODY As examples of magnificent hymnody

we have chosen impressive stanzas

from selected hymns of the hymnal.

Time like an ever rolling stream WATTS
Bears all its sons away;

They fly forgotten as a dream

Dies at the opening day.

Frail children of dust GRANT
And feeble as frail

In Thee do we trust
Nor find Thee to fail.

Thy mercies, how tender,
How firm to the end,
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Our Maker, Defender,
Redeemer and Friend.

The cross he bore is life and health KELLY
Though shame and death to him;

His people's hope, his people's wealth
Their everlasting theme!

Thou sacred Love, grace on us bestow; LUTHER

Set our hearts with heavenly fire aglow

That with hearts united, we love each other,

Of one mind, in peace with every brother.
KYRIELEIS!

CHILDREN'S HYMNS The most strategic place to teach
the love of hymns and hymn-singing
is in our Christian Day Schools and Sunday schools. The
moments we spend in preparing our young people for par-
ticipation in our worship services are indeed rewarding
both to the children as participants as well as to the
congregation with whom they participate. One hymnologist
comments: '"Worship, in spite of what it may have become
in some times and places, is not and never can be a spec-
tator sport. All have tongues to sing and actions to
perform ..." If children are to learn to participate,
they need to share the adult experience as soon as they
are old enough to understand the church's hymns. We must
be careful, of course, that we do not expect children to
sing what they do not know from experience. Children
sing from understanding and not from experience. How
could we expect a child to lustily join in singing, "Lord
Jesus, think on me with many a care oppressed'" or 'Lord
Jesus, think on me amid the battle strife; in all my pain
and misery be Thou my Health and Life"? If we put words
into the mouths of our children that are beyond their ex-
perience, should we be surprised that their singing is
less than whole-hearted? There is as little justifica-
tion for subjective, personal-devotion type hymms in
adults' corporate worship as in children's. The qualifi-
cations for good children's hymns are much the same as
for adults — simple, easily understood, and clearly ex-
pressed poetry that is Scriptural. This is not to say
there is no room for such songs as ''Jesus loves me'" in
the early primary department, but from the primary de-
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partment on, hymns of good quality can be introduced. It
is a fallacy that children should be taught jingles, when
these are the same children that Sunday after Sunday sit
through the worship service and already are familiar with
many of the tunes sung by their elders. Too often child-
ren's intelligence is underestimated. Of course, words
and phrases must be explained, the imagery must be dis-
cussed, the theology made clear — that is what a hymnolo-
gy class is all about. '"There is no reason,'" says
Haeussler, "why children's hymnals should be trivial and
devoid of literary merit. As far as the tunes are con-
cerned, they can be vigorous for some texts, but should
have none of the 'um-pahs' of the German waltzes." As
our children grow older, the regular hymnal ought to be
the principal, if not the only, source of carefully cho-
sen hymns for their edification and study.

MEMORIZING Should children memorize hymns? Much has

been written and said about the relative
worthlessness of thoughtless memorizing. Memorizing is
hard work and requires time and energy and cannot always
be made fun and games. Nevertheless, the careful and
thoughtful memorizing of the great Lutheran hymns will
provide our young people with a heritage that will go
with them throughout their lives, and will make their
participation in the worship service more spontaneous
and meaningful. One noted elementary educator suggested
that children do not really like a song until they have
sung it at least 40 times. This is certainly an encour-
agement to us not to weary of teaching well a small re-
pertory of good hymns.

PARTICIPATION In an effort to show our young people
that we care about them and want them
to be a part of our worship, we invite them to serve as
a choir in our services. But heaven forbid that we think
of them as being on exhibit in church or consider their
participation in the realm of entertainment. More impor-
tant than a beautiful tone or blend of tone is a whole-
hearted and willing spirit. More often than not, a uni-
sonal hymn sung well is more impressive than a 2 or 3
part anthem that has become a show piece.

LUTHER AND CHILDREN  One of the greatest writers of
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children's hymns was Dr. Martin Luther. It was his phil-
osophy that if we are going to teach children, we must
become as children. His greatest children's hymns, how-
ever, are so objectively reassuring and so well written
that they have become favorites for adults as well. Con-
sider that great hymn, "From Heaven Above to Earth I
Come." This was first written by Dr. Luther for use by
his own family on Christmas Eve and was wedded to a com-
mon playground tune that he later changed when congrega-
tions appropriated the hymn for use in the service. Or
consider another hymn, prefaced: "A Children's Song
Against the Two Archenemies of Christ and His Church,"
now known to us as "Lord, Keep us Steadfast in Thy Word."
The sentiment of neither of these hymns could be consid-
ered sickly, trite, or sentimental. What Luther wrote
for children has all the marks of good hymnody and is
applicable to people of all ages. This is also true of
Isaac Watts. Consider this famous children's hymn of his:

I sing the almighty power of God
That made the mountains rise,
That spread the flowing seas abroad

And built the lofty skies.

His hand is my perpetual guard;
He keeps me with his eye;

Why should I then forget the Lord
Who is forever nigh?

MUSIC OF OUR HYMNS Early in the 20th Century church

musicians like Davison and Ethring-
ton pontificated with absolute certainty the type of mel-
ody, rhythm and harmony that was appropriate for our
hymns. Yet, strangely enough, many of our finest hymn
tunes broke many of the 'rules," and many of those that
did not were intolerably dull! From the outset we ought
to note that music intrinsically is morally neither bad
nor good. A Bb is no less moral than a B¥. Moreover,
music is so interwoven with culture and style that what
we might find disturbing in our worship an African native
might find edifying in his. ' Yet there are certain basic
principles that are as valid for tunes as they are for
words, regardless of culture.
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RANGE AND IDIOM A hymn must be sung and therefore it

must be singable. It must be in the
range and idiom of the people. If the melody goes so
high and so low that the whole congregation cannot sing
it, then it has failed. If the interval relationship is
such that only a trained musician could sing it, then it
is not fit for worship. A degree in music is no more a
requirement for worship participation than a degree in
English. Some of our hymns are written in scales or
modes that were in vogue among the people 450 years ago,
but which few people can identify with today. Such tunes,
worthy and substantial as they may be, often discourage
the singing of the otherwise worthy words because they
are no longer in the idiom of the people. Dr. Luther
(who is the father of the chorale and who was instrumen-
tal in taking singing from the choir and the clergy and
restoring it to the congregation) recognized that hymno-
dy must be in the people's vocal range and idiom and so
he made much use of folk tunes, borrowing melodies that
people had been singing at home, at work, and at the
office-services of the church. (These were tunes that the
people themselves had originated. Of course, every tune
has a composer, but these are tunes that "caught on,"
that people took for their own. As a result the compos-
er was not only forgotten, but the people, through fre-
quent use, often made changes in the tune that made the
original more to their liking.) It is this kind of folk
material that Luther considered a fine vehicle for his
words, and it is one factor that accounts for the popu-
larity of early Lutheran hymnody.

IDIOM CHANGED While the matter of an easy range is
still an important factor for hymn tunes
today, the idiom of the people has changed. The minor-
sounding church modes of the 16th Century or the operat-
ic tunes of the late 19th Century have become foreign
sounds to many church goers today. Care must be exer-
cized in avoiding tunes with which a congregation.,is hope-
lessly out of touch. This may mean substituting tunes or
even reading a worthy text in place of singing it. 1In
some cases it is possible to educate a congregation to
appreciate a tune that is worthy but unfamiliar. We sure-
ly do not want to discount the magnificent tunes of every
age that by their freshness and sturdiness and intrinsic
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rightness have become part of our great heritage.

SCRIPTURAL TUNES A requirement just as important as
the singableness of a tune is the
fact that it must be Scriptural. Yes, a tune must be
Scriptural in the sense that it allows the Scripture, the
Word, to speak. If the text of the hymn is doctrinally
sound and if it speaks the mind and heart of the congre-
gation, but yet is obscured by the music, then the hymn
is better not sung. Augustine, who gave us our defini-
tion of a hymn, "sung praise to God," has this to add:
"Nevertheless, when it happens that I am more moved by
the song than the thing which is sung, I confess that I
sin in a manner deserving of punishment." A hymn tune
can err as much by being dull and commonplace as it can
by being too passionate or sentimental, by drawing atten-
tion to itself rather than the Word that is being sung.
This is true not only of hymn tunes, but of the total
role of music in a divine service. It is not uncommon
that we choose a hymn for its tune rather than its text,
or find that because of a strong tune, we actually may
not know the words we have sung. We ought to ask our-
selves, "Does the tune fit the text?" If the text says,
"Dear Christians, One and All Rejoice,'" does the tune
say that? If the text says, "Abide, O Dearest Jesus,"
does the tune say that? If the text says, "Wake, awake,
for Night is Flying," does the tune say that? Few of our
hymn writers were able to write both words and tune.
Isaac Watts, who was no musician, borrowed the shortest
and commonest tunes that people were singing as vehicles
for his hymns. Paul Gerhardt had virtually his own tune-
writer in Johann Crueger. There is that handful of
giants, who were poets and musicians alike, men like Mar-
tin Luther, Philip Nicolai, and Nikolaus Herrmann, men
who have given us a treasury of hymns that were deliber-
ately designed to incorporate a meaningful blend of words
and music.

ASSOCIATION Some types of music are not fitting in our
services. This is not so much because of
the tune or its instrumentation as because of association.
In the early Christian church it happened that many of
the same tunes were being used in the worship service as
had been used at the Christian-burning-exercises in the
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amphitheater. Christians objected to these tunes because
of their secular connotation. As a result, all instru-
ments were removed from the worship, and eventually sing-
ing was taken from the people and given to the clergy and
choirs. It was not until Luther's day that congregation-
al singing was once more introduced into the regular wor-
ship. While it is true that Luther made use of folk tunes
for his hymns, it is also true that there was not the dra-
matic difference at that time between secular and sacred
song. The principal difference was in the written text.
In our day there is a striking difference between popular
song and church hymns. Some have sought to introduce

folk or rock or polka tunes into the worship in an effort
to identify with the young people and the music that is
heard constantly on the radio and TV. It is the opinion
of this writer, however, that such attempts may do more
to drive the faithful away than to keep the young with
the church. If it is only the type of music that repels
or attracts, our service is resting on shaky ground in-
deed.

SUMMARY What makes a good tune? It is a tune that
fits the words, but does not obscure them, a
tune with an easy range and a singable melody and a
rhythm that matches what is being said, all in the idiom
of the people singing. And what is a good hymn? ' It is
a text wedded to a good tune, Scriptural in content, hav-
ing a meaning simple enough to be grasped at first sing-
ing and profound enough to merit repeated study and all
of this skillfully combined into a single organic unity.

Robent Dommen
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A NOTE TO OUR SUBSCRIBERS

Beginning with the next issue (March, 1981), there
will be an improvement, we trust, in the circulation of
the JOURNAL OF THEOLOGY. We will be using computerized
records of our subscribers' names, addresses, and dates
of expiration. Names and addresses used in mailing the
quarterly issues will.be computer prepared. A new serv-
ice that this will provide for the subscriber is that
the date of expiration will always appear on each issue
together with the name and address.

Mr. Benno Sydow has agreed to serve as our Circula-
tion Manager. In the future, therefore, you are asked
to correspond with him concerning subscription matters,
such as address changes. His address, to be shown on
the masthead from now on, is: 2750 Oxford Street North,
Roseville, MN 55113,

The JOURNAL OF THEOLOGY will continue to be prepared,
edited, published, and mailed at Eau Claire, Wisconsin.

John Lau, Managing Editor



17

HOW CAN WE HELP A RECENTLY BEREAVED
MEMBER OF OUR CONGREGATION?*

The Christian faith makes a festal triumph out of
the world's greatest tragedy — death. To the Lord's own
belongs the victory cry: "Death is swallowed up in vic-
tory. O death, where is thy sting? O grave, where is
thy victory? The sting of death is sin, and the strength
of sin is the law. But thanks be to God which giveth us
the victory through our Lord Jesus Christ," (I Cor. 15:
54-57). This victory we celebrate at the death of a con-
fessing believer, who with Paul is given the grace to
confess to God and before men, '"The time of my departure
is at hand. I have fought the good fight, I have finish-
ed my course, I have kept the faith. Henceforth there
is laid up for me a crown of righteousness, which the
Lord, the righteous judge, shall give me at that day; and
not to me only, but unto all them that love his appear-
ing," (II Tim. 4:6-8). In the fellowship of our faith
we share the privilege of awaiting death with the expec-
tation of the certain hope of triumph in the death and
resurrection of Christ Jesus, our Savior.

But this shared victory over death in Jesus does not
mean that there is no hurt or pain connected with the
death of a child of God. Like Jesus, who wept at the
tomb of Lazarus, every death is a reminder of man's sin-
fulness, which exacts its toll upon the bodies of all the
sons of Adam. But this conviction of sin and judgment
is quickly stilled by Jesus, whom we know and praise as
the Lamb of God, who takes away the sin.of the world. But
there is another factor that cannot be overlooked. The
01d Adam, our inherited sinful nature, is still attached
to the newborn, converted child of God. This instrument
of Satan robs the child of God of the perfect trust and

* This essay was delivered by Pastor Lester Schier-
enbeck at the Wisconsin Pastoral Conference of the CLC,
held at Immanuel Lutheran College on October 15, 1980.
The author is pastor of Messiah Lutheran Congregation,
Eau Claire, Wisconsin.
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confidence in God and in His Word, and thus from a per-
fect enjoyment of the triumph of the Christian death. In
times of trial and testing, especially in the death of a
loved one, every weakness of faith may be magnified. Fi-
nally, the strongest faith will not completely dispel the
depression brought on by natural human feelings, evidenced
by the emptiness of loss and the ache of loneliness.

The merciful God knows and cares about the bereaved
believer and has provided for his help and comfort. For
this reason also, among others, he has set the solitary
in the family of believers. Among such He reveals him-
self as "the God of all comfort, who comforteth us in all
our tribulation, that we may be able to comfort wherewith
we ourselves are comforted of God. For as the sufferings
of Christ abound in us, so our consolation also aboundeth
by Christ," (II Cor. 1:3-5).

As those who are called by God as servants to the
Flock of God, we ought to count it among our most pleas-
ant duties to comfort with the Word those who experience
the pain and loss of bereavement. Keeping in mind the
privilege and responsibility of our calling, let us apply
ourselves to the assigned topic: "How can we help a re-
cently bereaved member of our congregation?"

How can we help a recently bereaved member of our
congregation who has lost a loved one who shared with us
the faith and confession of Christ as the world's Redeem-
er? Here the ministry of comfort should be most pleasant
indeed. The foundation for the comfort of the moment has
already been laid in the preaching and teaching of the
Word of grace and power. Yet that fact should not lead
us to presume that our comfort to the bereaved is not
needed. It is an advantage if a pastor can be present
at the moment of death. In the presence of death itself
it is most helpful to have at hand in your memory a num-
ber of verses of comfort from the Bible (e.g., Job 19:25;
John 11:25; Rev. 14:13; etc.), to be ready with a brief
prayer, and to speak friendly words of reassurance. But
this important phase of comforting should be kept as
brief as possible, and the pastor ought to assist the
family in leaving the presence of the dead body as quick-
ly as possible. Where it is not possible to be present
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at the moment of death, it is surely reasonable to expect
that a pastor will come to the bereaved as soon as it is
possible for him to do so, basically following the same
method of comforting as is given when present at the mom-
ent of death.

How long one remains with the bereaved at the first
contact after death has taken place will be determined
by the needs and circumstances. A pastor can stay too
long or not long enough. Experience ought to help us de-
velop the art of avoiding both extremes. But there are
circumstances that will direct us in making the proper
decision. Some guiding factors will be the nature of the
death (sudden or lingering), the measure of faith and un-
derstanding (mature or immature), the measure of support
from family and friends (strong and present or weak or
nonexistent), to list but a few. In the days between the
death and the funeral some cases may require particular
attention as the bereaved seek to cope with their pain
and loss; others may require no more than contacts that
develop as details of the funeral are being attended to.

The high point of our opportunity to serve comes in
connection with the funeral service. The sermon ought
to merit careful work and attention as we bring the Word
of comfort to bear in relation to the individual circum-
stances and needs of the bereaved. Thank God, a change
in funeral customs within the past 50 years has improved
the climate for presenting the healing Word of grace and
life instead of an atmosphere that encouraged grief and
made the dust of the body the primary focus of attention.
Perhaps within the lifetime of the younger pastors the
day may come when they will celebrate further improve-
ments, such as beginning with the committal service and
then coming to God's house to hear His Words of comfort
and life to all who mourn.

But even within the structure of our present funer-
al customs there are things a pastor can do to make our
funeral service more effective. Whenever possible, hymns
should be used rather than a choir or soloist. The be-
reaved should be encouraged in advance of the service to
join in the singing of the hymns. There is a definite
therapeutic antidote for grief in congregational singing.
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But that benefit can be canceled out with a poor selec-
tion of hymns (e.g., '"Nearer, My God, to Thee,'" "Be Still,
my Soul," and even a solid hymn such as 'What God Ordains
is Always Good," if played at a sole and mournful pace).
The choice of hymns should always reflect the joy and
triumph of the death of the righteous, to soothe and to
heal instead of stirring up the emotion of grief.

But even if we have been faithful to our calling up
to this point, our shepherding is not finished with the
committal service and the funeral meal. Often the full
realization of a loved one's loss does not impact itself
with full force until several weeks after the death. Up
to this time the bereaved has experienced the comforting
attention of family and friends. Also, there have been
duties and responsibilities that have demanded attention
and occupied time. All this may come to an end abruptly.
It is most important that as pastors we recognize that
the funeral service does not constitute the end of our
concerns for the bereaved. A call of comfort several
weeks after the funeral ought to be a routine part of our
work. That call will also give us an insight as to the
extent that further help may be needed.

But the need for comfort in the loss of a loved one
will include not only help when both the deceased and the
bereaved are members of our confessional fellowship.
These are surely the easiest situations in which we serve.
Two other possibilities come to mind, similar, but not
alike. The deceased may be a member of a heterodox
Christian congregation, or not even a professing Christ-
ian. In both cases we ought to be alert to the need for
help, even though in the time before the funeral our con-
tacts will be limited by the fact that we are not con-
ducting the funeral service.

When we comfort a bereaved member whose deceased
loved one was a member of a heterodox Christian church,
a mixture of Christian tact and firmness is required of
us. This is especially true when death is unexpected or
violent. At such a time grief clouds and impairs good
judgment. The bereaved may seek from us that absolute
assurance that the loved one is with Jesus in heaven. At
such a time we are in danger of saying too much or too
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little. While we cannot speak with the same assurance

as we speak in the death of one within our fellowship of -
faith, there is nothing wrong in expressing the wish that
the departed did die in the true and saving faith. On
the other hand, we must guard against leaving the impres-
sion, spoken or unspoken, that such a prospect is nonex-
istent. We ought to pray always that in all our pastor-
al services we be led by the Holy Spirit to develop that
art of the Spirit of not saying more than can be truth-
fully said, nor saying less than ought to be charitably
said. .

In the situation when the deceased dies in open re-
jection of Christ and His Word, we again face a differ-
ent situation — the most difficult of all. There can be
no comfort that can be expressed, not even a pious desire
that the deceased was delivered from sin and death. In
a case like this our only help will be to remind the be-
reaved that their God is a kind, loving Father, who "like
as a father pitieth his children, so ... pitieth them
that fear him," (Ps. 103:13). As children of such a
heavenly Father, "we know that all things work together
for good to them that love God, to them who are the call-
ed according to his purpose," (Rom. 8:28). We are also
afforded an opportunity in which God reminds us to ask
Him to "so teach us to number our days, that we may apply
our hearts unto wisdom," (Ps. 90:12).

For us who are privileged to serve as the minister
of God to our members in their grief and loss it is nec-
essary that we are filled with the knowledge of the love
of God and with a deep concern and love for our fellow
believer. Where these two ingredients are present, God
will grant us the grace to help the bereaved members of
our congregations to the glory of our God and to the lov-
ing service of those entrusted to our spiritual care.

Lesten Schierenbeck
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APOLOGETICS, AND LAW AND GOSPEL

Can the Lutheran church of orthodox confession prop-
erly engage in the practice of Christian apologetics?
Were someone to take up the subject merely for the sake
of the intellectual stimulation of exploring a remarkably
rich and wide-reaching field of study, or with the desire
to exercise himself in an interesting point relating to
theology, he would already be self-condemned in even men-
tioning the subject. Leaving aside for the moment con-
sideration of the Roman Catholic Church, it is noteworthy
that apologetics-has engaged primarily scholars of the
Reformed persuasion. This is enough to suggest a ques-
tion: does preoccupation with apologetics possibly go
hand-in-hand with too great a reliance upon human reason?
Special care needs to be exercised in approaching this
subject, lest we be unwittingly drawn away from the spir-
it and resolve expressed by Paul in I Cor. 2:2: "For I
determined not to know anything among you save Jesus
Christ, and Him crucified."

One need not range far at all in his theological
reading today to become exposed to apologetical issues.
Cornelius van Til, professor of apologetics at Westmin-
ster Theological Seminary until his recent retirement,
is very much in the center of current discussions, parti-
cularly on the theoretical level, His work, proceeding
in directions indicated by Abraham Kuyper, marks a dis-
tinct departure from traditional principles and method-
ology in this field, and may, without fear of contradic-
tion, be termed revolutionary. On a somewhat more popu-
lar level, there is the work of Francis Schaeffer, whose
many books have received such widespread distribution. He
has a well-deserved reputation as a skilled apologist for
the Christian faith. The abundance of material in Christ-
ianity Today is further illustration of how much attention
the subject has been receiving of late. Gordon Clark and
E. J. Carnell are but two of the more prominent names.

Nor is it difficult to document a rising interest
also in Lutheran circles. Here the influence of John
Warwick Montgomery has been quite remarkable. This pro-
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lific Lutheran scholar and vigorous historian and apolo-
gist has had lengthy articles published in Lutheran Synod
Quarterly and Concordia Theological Quarterly. Even
Christian News has had many items, both long and short,
dealing with apologetics. A book review of The Justifi-
cation of Knowledge, by Robert L. Reymond, concluded with
the following statements: 'Courses in apologetics should
be offered at our seminaries. This is a good book for
seminarians to wrestle with."* Lengthy articles by Ray-
mond F. Surburg entitled, '"Need We Apologize for Apolo-
getics and Polemics?", appeared in the March 26 and April
9, 1979, issues of the same periodical. There the two-
fold emphasis is on history and on the current situation
in the Missouri Synod. But James D. Bales narrows the
field in his '"Preaching on Christian Evidences," which
appeared in the Dec. 4, 1978, issue of Christian News

(p. 6). There he makes a plea for which it would be hard
to find parallels in Lutheran literature outside the
writings of Montgomery. The plea is urgent:

We need more brethren who make themselves thor-
oughly at home in various fields of Christian Evi-
. dences. We also need more who survey the entire
field. These brethren need to write books, mono-
graphs, and articles which present to us the fruit
of their research, meditation, and reasoning. I
have been interested in the subject from my teens,
as there were those who tried to overthrow my faith
at an early age. While in college I wrote a number
of prominent preachers urging them to write more on
the subject. During my graduate studies in three
different universities I spent more time on Christ-
ian Evidences than I did on many of my courses. I
feel that I have at least touched the hem of the

* Christian News, Dec. 19, 1977, p. 18. The review-
er quotes the author's definition of apologetics: '"Christ-
ian apologetics is the discipline wherein an intelligent
effort is made to defend before an unbelieving world the
truth claim of the Christian faith, specifically its
claim of exclusive true knowledge of the living and true
God, in a manner consistent with the teaching of Scrip-
ture."
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garment, but there are so many things that invite
and urge me to do more studying in this field.

That may well be an overstatement. But there is
certainly no harm in asking: Does the Bible have any-
thing to say about apologetics? Does it approve or dis-
approve of the use of evidence and arguments from human
reason to support the faith? Does it approve of certain
arguments and disapprove of others? What general direc--
tions does it indicate in this whole area?

We obtain an interesting result when we collect the
Scriptual data that comes most readily to mind. On the
one hand, we have the following items:

God said to Israel: ''Ye have seen what I did unto
the Egyptians ...," (Ex. 19:4).

God granted Gideon signs when he asked for them
(Judges 6:36-40).

God entered into an actual contest with the prophets
of Baal, where the outcome, by intention, was certainly
empirically verifiable (I Kings 18).

God specifically challenged the heathen idols to
prove themselves through their works if they could, as-
serting that they were nothing, and pointed to a predic-
tion of His own to demonstrate His right to expect rev-
erence and worship (Isaiah 41:20-29). The whole area of
fulfilled prophecy is before us.

Jesus points to various proofs of His divinity (John
5).

Jesus heals a sick man in order to prove that He
has the power to forgive sins (Mt. 9:1-8). '"But that ye
may know that the Son of man hath power on earth to for-
give sins, (then saith he to the sick of the p